CHAPEL
Please leave for others to enjoy

This is the least changed room at
Chatsworth, the 1st Duke employed
the best artists to realise his designs.

Ask the guide about the
contemporary seating
installations.

This room helps us to imagine the 1st Duke’s house. His
staff and family would attend daily prayers here, led by a
Chaplain. The 12th Duke describes it as “the least changed
room in the house.” His family still use it for special
occasions such as christenings.
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Only the most skilled craftsmen and artists were employed
to decorate the 1st Duke’s house. Antonio Verrio created
the oil painting at the centre of the altarpiece, he had
previously made a portrait of Charles II. Louis Laguerre
painted the ceiling, he also painted at Windsor Castle.
Derbyshire born Samuel Watson, Chatsworth master
carver, carved the altarpiece.
The 12th Duke purposefully placed the golden figure
under the arch. Artist Damien Hirst says his sculpture
of Saint Bartholomew, a first century Christian martyr,
explores ‘the confusion… between science and religion’.
St Bartholomew, Exquisite Pain © Damien Hirst and Science Ltd.
All rights reserved, DACS 2016

Something to Share... Some of the
Duke and Duchess’s grandchildren were
christened here.
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CHAPEL

continued...

Compare the matte black bench with the brightly lit quartz one. Both are solid, straight shapes in
contrast with the complicated and curved carvings on the walls. Made for an exhibition in 2015,
the coal bench references valuable mineral resources found on the Devonshire estates, whilst the
quartz bench alludes to the minerals collected for study by Georgiana, Duchess of Devonshire and
her son the 6th Duke.
Counterpart, Tom Price 2015

Look up to the Chapel Gallery, it is a
near perfect example of Baroque room
decoration. Wall and ceiling painting
and wood carving all unite together to
create a seamless, rich effect. During
services, the gallery was used by the
family of the dukes of Devonshire.

The biblical story of Doubting Thomas is depicted
twice in the Chapel. Once in the oil painting above
the arch and again in the ceiling painting above the
gallery. It is believed that it was chosen as the ideal
parable to match the family motto, Cavendo Tutus,
meaning safety through caution. Saint Thomas
is also the patron saint of architects and the 1st
Duke saw himself as the architect of Chatsworth.

OAK ROOM
Please leave for others to enjoy

This room was completely changed by
the 6th Duke with the wood panelling
he bought at an auction.

Ask the guide to show
you the anomaly in the
woodwork.

This room demonstrates the influence of the 6th Duke
HOUSE PLAN - Ground Floor

on Chatsworth. He bought the oak panelling in 1837.
It came from a monastery in Germany - hence the carved
figures representing virtues such as Justice, Faith and
Charity, as well as a saint or two.
Inset into the panels are oil paintings of Cullercoats in
Northumberland, and Naples, two places the Duke
enjoyed when on holiday.
The gundogs in the painting near the doors to the garden
belong to the current Duchess of Devonshire. They are
Talsbrook Rhum and Roberto Ranaldini of Bolton Abbey,
both Field Trial Champions with the Kennel Club, and Max
and Susie, terriers who live here at Chatsworth.

Something to Share... The tusks either
side of the fireplace came from Narwhals
‘the unicorns of the sea’. They were bought
by Edward, the 10th Duke.

Family
Bess of Hardwick
1520–1608

2nd Earl
1590 –1628

1st Earl of Devonshire
1552–1626

4th Earl & 1st Duke
of Devonshire
1641–1707

3rd Earl
1617–1684

3rd Duke
1698–1755

2nd Duke
1673–1729

5th Duke
1748–1811

4th Duke
1720–1764

7th Duke
1808–1891

6th Duke
1790–1858

Timeline

9th Duke
1868–1938

8th Duke
1833–1908

11th Duke
1920–2004
10th Duke
1895–1950

12th Duke
Peregrine
[Stoker]
Devonshire
b.1944

OAK ROOM
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This room provides a great view of one of the oldest features in the garden – the Seahorse
Fountain. Built for the 1st Duke between 1688 and 1691 the fountain has survived several
programmes of change in the garden.
The fountain was carved by Caius Gabriel Cibber. It consists of four sea horses and a Triton.
Cibber was a very successful sculptor who worked for the monarchs, Mary II and William III.
He created works for Hampton Court Palace, the Monument to the Great Fire of London and
St Paul’s Cathedral. At Chatsworth, he also carved the marble statue of Flora, which you can
see as you exit the garden.

This is a detail from a painting showing Chatsworth
at the time of the 1st Duke. The Sea Horse Fountain
can be seen at the centre of the south parterre,
a formal garden with symmetrical flowerbeds and
winding pathways. The parterre was constructed
in 1694 by gardeners George London and Henry
Wise who were both gardeners to the monarch.

In 2012 a project began to restore the fountain.
A sketchbook belonging to Samuel Watson,
master carver at Chatsworth was found in
the Chatsworth Archives, containing detailed
studies of Cibber’s sculptures. Specialist
conservators used these sketches to recreate
missing parts of the horse’s legs and wings.

In 2018 the hot summer sun parched the grass
of the south lawn and revealed the pattern of
the pathways around the Sea Horse Fountain.

GROTTO
Please leave for others to enjoy

This room showcases contemporary art
and cutting edge technology.
Ask the guide about the
art in this room. Which
piece is your favourite?

The main function of this room is to support the Great Stairs.
The fountain was fitted by the 1st Duke to show off.
Very few houses at the time had running water, he had
both hot and cold. It was considered improper to show
people around your bathroom in those days, so the
Duke decided to build this fountain on the adjacent wall.
He decorated it with a new bas-relief sculpture of Roman
goddess Diana.
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Roche Abbey stone was used to create the carvings of sea
creatures, fruit, flowers and Garter stars. It was a highly
prized building material, Sir Christopher Wren rated it
as second only to Portland Stone, which he used to build
St Paul’s Cathedral.
The Grotto now provides the backdrop for a changing
selection of contemporary art, illustrating the continuing
tradition of collecting by the family.

Something to Share... Local craftsman
Samuel Watson made the carvings in this
room. He was employed at Chatsworth
from 1691 to 1711.
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The Garter star is the insignia of the Order of the Garter. Every duke of Devonshire, up to
and including the 11th Duke, was a Knight of the Garter. The 1st Duke had the stars carved
to celebrate becoming the first Cavendish to be honoured in this way. The current Duke
is a Knight Commander of the Royal Victorian Order, another honour that can only be
bestowed by the monarch.

There are four carved Garter stars on the
ceiling in the Grotto.

The Order of the Garter breast star
belonging to the 6th Duke.

The 1st Duke in his Garter robes.

The 12th Duke becomes a Knight Commander
of the Royal Victorian Order in 2008.

PAINTED HALL
Please leave for others to enjoy

Used to welcome and impress guests,
this was the largest and grandest room
built by the 1st Duke.

Ask the guide to tell you
more about the painted
stories. Use the mirrors
to help you see.

First impressions count. When guests are welcomed to
Chatsworth, this is one of the first rooms they see.
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William, 1st Duke of Devonshire built the Painted Hall
between 1689 and 1694, the only original feature is the
painted decoration on the walls and ceiling. Whilst still Earl
of Devonshire he chose to flatter the monarch by decorating
the hall with scenes from the life of Julius Caesar, he was
elevated to Duke in the year the room was completed.
A house has been standing here since the 1550s. It was
built for Bess of Hardwick and Sir William Cavendish.
Together they established the Cavendish family line from
which the earls and dukes of Devonshire are descended.
Bess persuaded Cavendish to buy the Chatsworth Estate
in 1549.

Something to Share... The inscription
above the fire was placed by the 6th Duke
on completion of his renovation of this room
in 1840. There is a translation underneath.
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PAINTED HALL
Until the 1820s, the staircase in the Painted
Hall had two curved flights. It was enriched with
carved alabaster, marble and Blue John, the rare
Derbyshire mineral. The 6th Duke described it as
‘handsome’. This watercolour by William Henry
Hunt shows the staircase in 1827 and Mars restrained
by Cupid, which was commissioned by the 6th Duke
in 1819. The sculpture remains at Chatsworth in
the Sculpture Gallery.

continued...

The current staircase replaced one built for
the 6th Duke. Duchess Evelyn said “it had a
balustrade that would have been a disgrace
to any London area.” In 1912 she and Victor,
the 9th Duke commissioned The Bromsgrove
Guild, who made the gates at Buckingham
Palace and the bronze Liver Birds in Liverpool,
to replicate the 17th century balustrades of
the Great Stairs above.

In 1936 this ceiling nearly collapsed. The restoration replaced the structural wooden timbers with small
steel girders, however, the painted plaster was left full of cracks:

“ There were more cracks than we thought and some big holes too” recalled Arthur
Hicks, master plasterer. He mixed “ fancy spirits, which we were warned not to drink”,

to prevent discoloration of the painting.

The Painted Hall has played a major
part in several exhibitions recently.
For Make Yourself Comfortable,
in 2015, several Spun Chairs by
Thomas Heatherwick gave visitors
an active and fun way to view
the ceiling paintings. In 2017,
House Style used the Painted
Hall to explore how different
generations of Cavendish women
have expressed their personalities
through their clothing.

GREAT CHAMBER
Please leave for others to enjoy

Labelled as ‘useless’ by the 6th Duke, this
is the first room in the State Apartment.
Ask the guide to tell you
how long this room waited
for a royal visit.

The State Apartment was built to enable Mary II and
William III to hold Court at Chatsworth should they
ever visit, which sadly, they did not.
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Intended as a gathering room for those seeking an
audience with the monarchs, the Great Chamber is
lightly furnished. Any member of the court could wait
here, but only a selected few would progress further
along the Apartment.
The painted ceiling shows the Return of the Golden
Age under the Protestant joint monarchy of William III
and Mary II. The 1st Duke’s housekeeper, Mrs Hackett is
immortalised as one of the Three Fates, Atropos. She cuts
the thread of life with her ‘abhorred shears’. It seems the
artist, Antonio Verrio, didn’t like Mrs Hackett much.

Something to Share... The mirror
creates the illusion of a second apartment.
In royal palaces, there would be two,
one for the queen and another for the king.
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GREAT CHAMBER
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Through the window to the left of the
mirror, you can see the Cascade and
temple. It was the highlight of the 1st
Duke’s garden, it took 17 years and two
attempts before it was finished, four years
after his death.

The Duke may have been inspired by
water features he saw whilst in France,
and employed a French engineer, Grillet to
design the Cascade. Each step is different
so the sound of the water changes as it falls.
Sudden spurts of water could be made to
erupt through the temple floor - soaking
guests by surprise. They still work.

The water for the Cascade comes from the open moorland behind the top of the hill to the east,
along a series of man-made streams and an Aqueduct.

Moorland
Aqueduct

A pipe at the bottom of the
Cascade feeds other fountains
around the grounds.

Cascade

Ring Pond
Cascade Pond

STATE DRAWING ROOM
Please leave for others to enjoy

The second room of the State Apartment,
a suite of rooms intended to host a king.
Ask the guide about the
special litter that was found
in this room.

Just like the Great Chamber, this room has never been used
for its original purpose. It was intended as a withdrawing,
or ‘drawing’ room for select members of the visiting royal
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court and anyone who might be granted an audience.
Underneath the ceiling painting of an Assembly of the
Gods you can see Chinese porcelain, lacquered cabinets
and English Mortlake tapestries from the 1630s. Copied
from designs by Italian master Raphael, the tapestries
are the oldest textiles on display in the house.
As well as the gods depicted on the main part of the ceiling,
Mars, Venus and her scorned husband Vulcan feature in
the ceiling coving. Look for the weapons Vulcan forged
and the scene where the lovers are discovered.

Something to Share... During the
Second World War a boarding school
from Wales was evacuated to Chatsworth
and stayed for seven years. This room was
used as a dormitory.
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The thrones were given to the 4th Duke by George III
and Queen Charlotte. They are the actual thrones upon
which the King and Queen sat during their coronation.
The Duke, in his role of Lord Chamberlain, had played
a part in organising the event and the thrones were
a perquisite or ‘perk’ of the job. Unusually, they were
carved by a woman, Katherine Naish.

The three cabinets are made of recycled Chinese
lacquer, wood coated and decorated to create a
hard shiny surface. In 1700 the west front was
rebuilt and a room known as the ‘Japan Closet’
was dismantled. The room had been panelled
entirely with Chinese lacquer. Twelve and
sixteen inch sections were sawn off and saved.
They were reassembled at different times into
the three cabinets.

Crowded on the cabinets are displays of Chinese
porcelain, highly prized in Europe. Porcelain objects
are often referred to as ‘china’, a nod to the fact that
for centuries the strong but fine material was only
made in and available from China and Japan. It wasn’t
until 1708 that the first European porcelain was fired
in the Meissen factory in Germany.

In 2014 a hidden section of tapestry was
revealed during the ongoing conservation
programme, which will end in 2020. Tucked
underneath another tapestry, the section retains
its true colours, unaffected by light and protected
from dirt. It allowed us to date our tapestries
accurately to the 1630s – much earlier than we
had thought before. We displayed the complete
tapestry for one season and the section is now
hidden again.

STATE BEDCHAMBER
Please leave for others to enjoy

One of the most private rooms in the
State Apartment, this room was more
lavishly decorated than all the others.

Ask the guide about the
smell in this room, or
about the story in the
ceiling paintings.

The 1st Duke spent more money furnishing this room than
any other in the State Apartment. It still contains many
rare and expensive items. The bed is a great example.
It is not original to the 1st Duke. The 4th Duke, a senior
courtier to George II, claimed it as a ‘perk’ or benefit after
the King died in it.
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The room was refurbished in 2006-7 when the bed and
its fabrics were conserved. The fluted column ‘feet’ were
revealed by raising the bed to its proper height and the bed
fabric was copied and rewoven to make festoon blinds and
pelmets for the windows.
At the same time, the current Duchess of Devonshire
decided to rehang the 17th century Brussels tapestries
to cover the gilded leather, which had been a controversial
addition by the 6th Duke. In her opinion, ‘one room of the
leather is quite enough.’

Something to Share... The mirror
hanging between the windows is a pier
glass. At night it would imitate a window
by reflecting candlelight back into the room.
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As you might expect this large and impressive
mirror features the Cavendish heraldic beast,
the stag. A more unusual feature is the etched
signature and date of the maker, John Gumley,
at the bottom.
A mirror like this would have been very
expensive as glass of any size was difficult to
make. We don’t know why Gumley signed the
mirror in such a prominent place.

The State Bedroom and adjacent closet
contain lots of Chinese porcelain and
Delftware, arranged and grouped on all
available surfaces, a fashion popularised
by Queen Mary II.
Delftware was made to imitate Chinese
porcelain as Europeans did not know how
to make it. The stepped vases with spouts
were made to display cut flowers. This
design became popular at least 50 years
after the famous ‘tulip mania’. The vases
were created to display a variety of blooms.

The silver-gilt toilet service is the most
complete example of Parisian silver from
the 17th century. We believe William III
and Mary II gave it to Mary, Duchess of
Devonshire, probably in recognition of
her husband’s support during the
Glorious Revolution.

OLD MASTER

DRAWINGS
CABINET
Please leave for others to enjoy

This room was redesigned in 2012
to display Chatsworth’s world-class
collection of Old Master Drawings.

Ask the guide to tell you
about the most important
work in this room.

We redesigned this room specifically to display our
drawings by the old masters. The 1st, 2nd and 3rd Dukes
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and the 3rd Earl of Burlington collected about 3000
drawings including works by artists such as Raphael,
Leonardo da Vinci and Rubens.
Historically these drawings were displayed in the Sketch
Galleries until the beginning of 20th century when it was
noted that the natural light from the skylights had begun
to damage them. Duchess Evelyn rescued them and put
them into dark storage, where most remain.
We change the display of drawings regularly, so be sure
to speak to the guide about the current display.

Something to Share... An ‘Old Master’
is any skilled artist who worked in Europe
before 1800.
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OLD MASTER

In the 17th century Florence was famous for inlaid
stone as seen on this pietra dura or hard stone cabinet.
We think this cabinet was made in The Grand Ducal
Workshops of Florence, possibly by Giuliano di Piero
Pandolfini, a Master Maker.

We think this cabinet may have been bought in
Florence by William, 3rd Earl of Devonshire when
he was on his Grand Tour of Europe. It appears in the
Inventory of the Furniture at Chatsworth in 1764,
recorded as ‘A Florance Cabinet’.

DRAWINGS
CABINET continued...

The cabinet is made of oak with an ebony veneer,
it has 18 drawers and a central door opening to
reveal 14 more drawers. The front is decorated
with birds, flowers, ships, hunting dogs, dolphins
and rabbits. To make these scenes, stones of
different colours are used including blue lapis
lazuli, green jade, mottled agate, white marble,
and red and yellow jaspers.
The cabinet is enclosed in a gilt-bronze frame
which rests on feet with lionesses at the front.

Cabinets like these were made to display
interesting and precious objects. A cabinet
might be placed in a study and used to house
items from a connoisseur’s collection.

WEST SKETCH GALLERY
Please leave for others to enjoy

This gallery contains an inherited collection.
Many of the items at Chatsworth once
belonged to other families.

There is another room
off this corridor that is
sometimes closed, ask the
guide to tell you about it.

The objects in this room were inherited from Charlotte
Boyle, wife of the future 4th Duke. As well as buying and
commissioning art and furniture, the Cavendish family
have, over many years taken on the collections of other
families through marriage.
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Charlotte’s father, Richard Boyle, 3rd Earl of Burlington,
was a pioneer architect. The paintings are mostly from
his country home, Chiswick House to the west of London.
The furniture was made by his protégé William Kent,
who went on to design interiors for some of the greatest
buildings in England.
The title ‘the Earl of Burlington’ became extinct on the
death of the 3rd Earl of Burlington, but was revived by
the Cavendish family in 1831. Today, it is used by the
Duke’s son, William.

Something to Share... The paintings
are arranged in a ‘salon hang’. This style
of display became popular in the 1730s
and was named after the Salon Carré at
the Louvre.
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WEST SKETCH GALLERY

continued...

The Old Master paintings hung on the wall
opposite the windows were all owned by the
3rd Earl of Burlington and give an idea of the
tastes of a collector in the early 18th century.
Some paintings date from that period, but
the majority are from the 17th century.

This suite of chairs were designed by William
Kent and likely commissioned by William,
3rd Duke of Devonshire for Devonshire
House, the London home of the Cavendish
family. Intricately carved and gilded,
the chairs incorporate motifs of shells,
bell-flowers, acanthus leaves, lions masks,
scales and overlapping coins, motifs echoed
in other surrounding pieces from the same
period, around 1730. The armchairs may
have been made by Benjamin Goodison,
the Royal Cabinet Maker known to have
supplied furniture to other Kent designs.

The portrait of a young child in red is of the artist’s
eldest daughter, Magdalena who was born in 1618.
It has been suggested that de Vos, used the portrait
in his Antwerp shop window to entice potential
clients inside.
Portrait of the artist’s daughter Magdalena de Vos,
Cornelis de Vos, c. 1623-4.

GREAT DINING ROOM
Please leave for others to enjoy

Built as part of the 6th Duke’s renovation,
this room is still used for formal dinners.
Ask the guide about the
Blue John Chatsworth
Tazza.

The first dinner given in this room was hosted for the
future Queen Victoria in 1832, she was 13 and it was her
first experience of a formal dinner. We still use the room
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today for dinners of up to 40 people.
The 6th Duke created this room and compared it to
‘a great trunk’, the curved ceiling and sloping coving
creating that effect. In the coving are gilded stags and
the 6th Duke’s initials “WSD”.
The silver candelabras were commissioned from one
of the best known silversmiths of the 19th century,
Paul Storr. The enormous ten branched ones incorporate
the Cavendish stag. There are often 5 candelabras on the
table so there may be as many as 41 candles to be
trimmed and fitted for every meal.

Something to Share... The 6th Duke
commissioned the statues on either side of
the fireplaces to represent gleeful abandon.
Unfortunately, he thought they turned out
‘too composed and sedate’.

Family
Bess of Hardwick
1520–1608

2nd Earl
1590 –1628

1st Earl of Devonshire
1552–1626

4th Earl & 1st Duke
of Devonshire
1641–1707

3rd Earl
1617–1684

3rd Duke
1698–1755

2nd Duke
1673–1729

5th Duke
1748–1811

4th Duke
1720–1764

7th Duke
1808–1891

6th Duke
1790–1858

Timeline

9th Duke
1868–1938

8th Duke
1833–1908

11th Duke
1920–2004
10th Duke
1895–1950

12th Duke
Peregrine
[Stoker]
Devonshire
b.1944

GREAT DINING ROOM

continued...

This family portrait is unusual. Portraits in this period
are usually centred around the husband, the head of
the family. Here, the husband is absent, having died
early. Countess Christian took his place and lays her
hand protectively on her younger son. The young 3rd
Earl is shown as independent on the left, wearing the
robes of the Order of the Bath, a gift of the monarch.

Charles I said of Christian Cavendish, Countess
of Devonshire “Madam, you have all my judges
at your disposal as what courts would not be
influenced by such commanding charms to do
justice?” Following the death of her husband,
the 2nd Earl of Devonshire, Christian personally
fought off over thirty lawsuits filed by creditors
against her husband and lobbied parliament to
allow her to sell land to pay off his debts.

Christian Bruce, Countess of Devonshire with her
sons William and Charles and her daughter Anne,
Daniel Mytens, c. 1629

The 3rd Earl is depicted twice in the room, once by
Daniel Mytens and once by Sir Anthony van Dyck. In
the van Dyck portrait, he is around 21 years old. Look
at his shoes. The red heels were a sign of wealth and
status, high heels were impractical, and the colour
showed up dirt. The shoes demonstrate that the sitter
never walked far or through any mud or dust.

William Cavendish,
3rd Earl of Devonshire,
Sir Anthony van Dyck,
1639

We don’t know who this man is. It was thought to
be a self-portrait of the artist, Frans Hals but this
theory was discredited when an inscription was
found in 1928 revealing the sitter to be the wrong
age. Currently we think it might be a portrait
of Isaac Abrahamsz Massa a Russian trader,
interpreter, historian and friend of the artist.
Even this claim, however has been challenged.

Portrait
of a man,
possibly Isaac
Abrahamsz.
Massa, Frans
Hals, 1622

SCULPTURE GALLERY
Please leave for others to enjoy

Built by the 6th Duke, the gallery contains
one of the foremost early 19th century
contemporary collections of sculpture.

Ask the guide to show
you a display of Antonio
Canova’s working tools.

This is one of the most important collections of early
19th century sculpture still in its original location.
HOUSE PLAN - North Wing

As part of his extensive renovation of Chatsworth, the 6th
Duke bought and commissioned new sculpture from the
world’s best artists. Never short on ambition, the room was
inspired by a gallery in the Vatican, although the Duke did
concede that it was ‘in a small scale’.
The sculptures include figures of the 6th Duke, Napoleon,
his sister and mother, Achilles, Venus, Cupid and Latona
with her children, Apollo and Artemis. The original plan
was to have coloured stone walls and floor, but this scheme
was abandoned after advice from several artists who
thought the local gritstone would make a better backdrop
for the white sculpture. It was also a much cheaper option.

Something to Share... The Duke and
Duchess share the 6th Duke’s passion for
contemporary sculpture. The garden
contains around 40 contemporary sculptures
that were collected by the Duke and Duchess.
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Antonio Canova (1757-1822) sculpted six of the
artworks in this gallery. Regarded as one of the
best sculptors of his time, his works remain at the
Louvre, the V&A, the Metropolitan Museum of Art
in New York, the Borghese Gallery in Rome and in
several private collections. He was a great friend
of the 6th Duke.

Canova finished this sculpture for the 6th Duke
in 1822. It was one of Canova’s last sculptures.

‘

The Duke notes it was with mingled
feelings of grief and exultation, of boundless
admiration and recent bereavement, that I
first saw my group… the contents of this room
afford me great satisfaction and pleasure, and
are among the excuses for an extravagance
that I can neither deny nor justify, nor (when
I look at Endymion) repent .

’

‘ Madame Mère! First acquired treasure,
next to Endymion the most valued!’
The 6th Duke of Devonshire

This is the first Canova sculpture bought by the 6th
Duke. It was much admired, however, in a letter in
1824, the Duke records how ‘Madame Mère scolds
long and loud about the statue which she says they
had no right to sell nor I to buy’.

This is referred to as ‘a colossal bust of Napoleon’.
‘Colossal’ in this sense means at least twice life size.
Antonio Canova carved this likeness of Napoleon
and kept it in his private collection until he died.
Lady Abercorn, an Irish Dowager Marchioness
then purchased it and subsequently left it to the
6th Duke in her will. The 6th Duke claimed it is the
only authentic bust of Napoleon by Canova.

