
Welcome to 
Chatsworth  
House  
—

Home of the 12th Duke and Duchess of 
Devonshire, and their ancestors, the Cavendish 
family, for over 500 years.

Each generation has altered Chatsworth in some 
way, collecting items and developing the estate. 
Their lives and belongings give us an insight into 
how Chatsworth influenced, and was affected 
by, a rapidly changing world.

You will find modern art and sculpture alongside 
historical paintings in this much loved home, 
which is still the bustling hub of the Chatsworth 
estate.

Social distancing prevents us from sharing as 
many stories as usual in the house. You will find 
links to more in-depth interpretation on the last 
page of this booklet. 

Please share the space considerately and help us 
to avoid queues.



Chapel
—

This is the least changed room at Chatsworth. 
The staff and family of the 1st Duke attended 
daily prayers here, and he employed the best 
artists to realise his designs.

Antonio Verrio created the oil painting at the 
centre of the altarpiece. Louis Laguerre, who also 
painted in Windsor Castle, painted the ceiling. 
Derbyshire born Samuel Watson, carved the 
altarpiece.

Damien Hirst’s gold sculpture St Bartholomew, 
Exquisite Pain and two contemporary benches, 
Counterpart by Tom Price, contrast with the 
historic features. The Duke and Duchess and 
their family still use the chapel for special 
occasions such as Christenings.

This year’s exhibition, Life Stories, starts here 
with King Henry VIII’s rosary.



Chapel

Life Stories in the Chapel  
Rosary © Chatsworth House Trust

The rosary is used during prayer in the 
Catholic faith. We can imagine Henry 
passing each intricately carved bead through 
his hands.



Painted Hall
—

Used to welcome and impress guests, this was 
the largest and grandest room built by the 1st 
Duke, between 1689 and 1694. The painted 
decoration on the walls and ceiling are the only 
original feature from his time.

The then Earl of Devonshire chose to flatter his 
monarch by decorating the hall with scenes from 
the life of Julius Caesar. 

The inscription above the fire was added by 
the 6th Duke on completion of his renovation 
of this room in 1840. The inscription says; 
‘These beloved ancestral halls begun in the 
year of English liberty, 1688, were inherited by 
William, [6th] Duke of Devonshire in 1811, and 
completed in the year of his sorrow, 1840’.

This room is now a great place to pause for a 
moment and look around. 

     



Painted Hall

Life Stories in the Painted Hall  
© Chatsworth House Trust

French sculptor Charles-Henri Cordier made 
these two busts of a black man and woman. 
Rather than exact portraits, these sculptures 
reflect Cordier’s idea of beauty and the exotic. 

In contrast to this generalised approach, 
Natasha Daintry considers the perception of 
race in a highly personal way. Skin Deep is 
an abstract work in which Daintry, a white 
woman, explores her relationship with her 
black son, who was adopted.



Inner Court 
—

The Inner Court is seen from the windows of the 
corridors and galleries that connect the principal 
rooms. At first glance it may appear to be a plain 
space, but it is rich with layers of history.

The fountain in the middle is carved from a fossil 
packed local stone, showing sea creatures called 
Crinoids that lived in the shallow waters that 
covered this area 350 million years ago. Polished 
crinoidal limestone is used in many items around 
the house, including windowsills and mantelpieces. 
You may also spot it in the dry stone walls of the 
surrounding Peak District. 

Appearing over this fountain is the sculpture  
Leaping Hare on a Curly Bell, by Barry Flanagan, 
which came with the Duke and Duchess when  
they moved here in 2006. It has been positioned in 
many places around the garden and now finds its 
home here in the Inner Court. 

“ I think this is much the best site we have found for it as 
it can be seen from several sides and heights as visitors 
progress around the house route. I like it because it is 
an odd combination of an object and an animal.”

Duchess of Devonshire



Inner Court 

Tudor mansions, including the one built by  
Bess & William Cavendish, usually had a  
central courtyard. Although the house you see  
replaces that earlier building, the courtyard 
space remains. 

The wall with the carved trophies is the oldest 
section of the Inner Court, built by the 1st 
Duke between 1689 – 1691. The 23 ½ carat 
gold leaf that protects the frames was meant to 
impress visitors, and it lasts longer than paint! 
The other three sides were added by the 6th 
Duke between 1820 – 1838. All are constructed 
of millstone grit, a type of sandstone, from a 
nearby quarry. 

Needlework of ‘Tudor’ Chatsworth house, worked c1590-1600.
© The Devonshire Collections



Great Chamber
—

You are in the first of a suite of four rooms, 
intended to host a king. This was a waiting  
room for those wishing to seek an audience  
with royalty.

     

Life Stories in the Great Chamber
Detail of rear of door lock © Chatsworth House Trust



State Drawing  
Room
—

This room is lavishly decorated, with ceiling 
paintings and tapestries covering the walls. 

Practical and beautiful, tapestries were the 
ultimate statement of wealth, and were designed 
to be rolled up and travel with their owners to 
keep them warm in draughty homes. 

These English Mortlake tapestries were 
conserved in a ten year programme which 
was completed early in 2020. During their 
conservation, a hidden section of tapestry with 
its original vibrant colours was discovered. It was 
unaffected by light and had been protected from 
dirt. This helped us to date them to 1630s: much 
earlier than we had thought before. 

Chatsworth House Trust has spent over 
£330,000 ensuring they are in the best possible 
condition. The price of your entrance ticket 
directly supports this work.

     



State Music Room 
—

This room holds one of the most famous art works 
at Chatsworth.

On the wall opposite the windows is a door that 
the 6th Duke inserted, and behind it is what 
appears to be a violin and blue bow hanging from 
a door. It is actually a painting, a very fine example 
of  trompe l’oeil (French for deceives the eye). 

Made by Jan Van der Vaardt (c 1653 – 1727) 
it miraculously survived a fire that destroyed 
Devonshire House, the family’s London home.  
The 6th Duke placed it in this spot in 1836 and the 
room became known as the State Music Room.

This house contains many examples of art that are 
intended to appear real. In this room, the shadows 
on the curved coving paintings, joining the walls 
and the ceiling, make the figures appear three 
dimensional. 

     



Jan Van der Vaardt; Trompe l’oeil Violin and bow hanging on a door, c.1723
© The Devonshire Collections

State Music Room 
—



Old Master  
Drawings Cabinet 
—

The painting of a man dressed in a fur-trimmed 
cloak and wearing a white turban, is by 
Rembrandt Harmensz van Rijn. 

Commonly known just by his first name, 
Rembrandt was a prolific painter of the 1600s. 
He painted many portraits, studying people 
intensely from life. In this portrait, Rembrandt 
uses contrast to highlight features and direct  
our attention.  

This window-less room was created to display 
delicate artworks that are hundreds of years old 
and would be irreversibly damaged by too much 
light. Although we see them as old, at the time 
the artists were making these works, and when 
they were acquired for the Devonshire family 
collection, they were new. 

     



Old Master  
Drawings Cabinet 
—

     

A Man in Oriental Costume, Rembrandt © The Devonshire Collections



Dome Room
—

     

Raffaele Monti: a veiled Vestal Virgin, 1846 – 1847
© The Devonshire Collections



Dome Room
—

Kneeling, her body enrobed in a fine garment 
gathered at the waist by a belt, this figure holds a 
flame reverently before her. Her head is covered 
by a veil and crowned with a floral headdress, the 
carving is so skilful that the veil appears  
see - through.

This sculpture in marble is a veiled Vestal Virgin 
and was created by Raffaele Monti (1818 -1881)

On the 18th October, 1846, just 6 days after 
visiting Monti’s studio in Milan, the 6th Duke 
commissioned this work. It came to Chatsworth 
in 1999, and has been a favourite with visitors 
ever since.

In Ancient Rome, the Vestals dedicated their lives 
to Vesta, goddess of the hearth. They looked after 
the sacred fire burning on her altar, and were 
regarded as important for the safety of Rome.

     



Great Dining Room
—

In 1832, the first dinner held at this dining table 
was for 13 year old Princess Victoria, who later 
became Queen. Her host was the 6th Duke, 
William Spencer Cavendish (1790 – 1858). He 
loved welcoming visitors, and built the wing you 
stand in now as a suite of rooms to entertain. 
Here his guests would dine accompanied by 
music played from the balcony in the next room.  

Today the table is decorated with Victorian 
glassware called ‘Cranberry Glass’ that gets its 
red colour from gold salts added to the molten 
glass. As modern day visitors to Chatsworth, you 
are part of the next chapter of this story which 
started over 500 years ago. Your admission fee 
goes to the Chatsworth House Trust, which 
looks after Chatsworth house, garden and park 
for the long term benefit of the public. 

 



Great Dining  
Room
—

Life Stories in the Great Dining Room  
Detail of sculpture of Anne © Chatsworth House Trust

The large painting above the fireplace is of 
Countess Christian Bruce with three of her 
children: William, Charles and Anne. They 
are also represented in the set of sculptures 
underneath.

Countess Christian was the wife of the 2nd Earl 
of Devonshire. When he died in 1628, it was not 
certain that the estate and her children would 
remain with her. In this painting she asserted 
her authority. The sculptures were made for 
their family tomb in Derby Cathedral, and 
this is the first time that we have reunited the 
sculptures and the painting at Chatsworth.



Sculpture  
Gallery
—

Taking inspiration from a gallery in the Vatican, 
the 6th Duke built this room to display his 
sculpture collection.

Some sculpture has been moved to make it 
possible to display two of The Devonshire 
Hunting Tapestries. They are on loan to us from 
the V&A in London until January 2022. 

The space you see them hanging in now, is the 
same place they once occupied in the 1900s.

As with our exhibition, Life Stories, the medieval 
people in the tapestries had real lives, and we 
have a glimpse into them through these 590 year 
old forest scenes.

     

Detail of The Devonshire Hunting Tapestry: Falconry
Photo © Chatsworth House Trust, Courtesy Victoria and Albert Museum, 2021



Garden
—

Welcome to Chatsworth Garden. Over 100 
acres of ever-changing views set within a 
carefully designed and managed landscape.  

Each corner has been shaped and improved by 
generations of the Cavendish family and their 
gardeners. 

It is packed full of layers of history, design, 
horticultural innovation, extensive planting and 
blooms for you to enjoy.

Now looked after and loved by a team of 
gardeners, trainees and volunteers, the garden 
continues to inspire the next generation of 
garden lovers, plant collectors and artists. 

Click on the link to be taken to our interactive 
map which will help you explore and discover 
more.

Interactive map

https://map.chatsworth.org/


Discover more
—

Connect with Chatsworth wherever you are

More information from our blog

More information about Chatsworth House Trust

Life Stories Exhibition

https://www.youtube.com/chatsworthhouse
https://www.chatsworth.org/news-media/news-blogs-press-releases/#Blog
https://www.chatsworth.org/about-chatsworth/support-us/
https://www.chatsworth.org/events/life-stories/

